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“[My artistic process is] a
long lifetime of accumulating
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passing through them.”
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FEBRUARY 12 2019
10 AM & 11:30 AM

> DAVID BALAKRISHNAN,
CO-FOUNDER OF
TURTLE ISLAND QUARTET

Connecting to Curriculum and Students’ Lives!
HISTORY > 1850s, 1900s
GEOGRAPHY > Europe, America (especially New Orleans), Africa
ARTS > Music
SOCIAL STUDIES > Cultures

EXPANDING THE CONCEPT OF LITERACY
What is a “text”? We invite you to consider the performances on McCallum’s Field Trip Series as non-print texts
available for study and investigation by your students. Anyone who has shown a ﬁlmed version of a play in their
classroom, used a website as companion to a textbook, or asked students to do online research already knows that
“texts” don’t begin and end with textbooks, novels, and reading packets. They extend to videos, websites, games,
plays, concerts, dances, radio programs, and a number of other non-print texts that students and teachers engage
with on a regular basis.
We know that when we expand our deﬁnition of texts to the variety of media that we use in our everyday lives,
we broaden the materials and concepts we have at our disposal in the classroom, increase student engagement,
and enrich learning experiences.
Please consider how utilizing your McCallum performance as a text might align to standards established for reading,
writing, speaking, listening, and language.
How do we help students to use these texts as a way of shaping ideas and understanding the world?
Please use this material to help you on this journey.
NON-PRINT TEXT > any medium/text that creates meaning through sound or images or both, such as symbols,
words, songs, speeches, pictures, and illustrations not in traditional print form including those seen on computers,
films, and in the environment.

THE WORK
OF ART
A NON-PRINT TEXT FOR STUDY

WHAT’S IT MADE OF? HOW CAN THIS WORK SERVE AS A
COMMON CORE STATE STANDARDS-MANDATED “TEXT”
FOR STUDENT STUDY IN THE CLASSROOM?
Where is Turtle Island? You’re on it! Turtle Island is
the name some Native American mythologies have
assigned to the continent of North America. And when
it comes to the instrumental group Turtle Island Quartet, (formerly known as Turtle Island String Quartet)
both native and American are applicable. Native, since
the quartet plays jazz, a form of music born here in this
country. American because the melting pot aspect of
the American experience serves as a good metaphor
for the varied backgrounds of TIQ’s players – and for
the rich composite formed by its musical strands.
Turtle Island Quartet, as you might suppose, is a group of four string players. Unlike the standard classical string
quartets you may have encountered, these folks combine elements of various genres of music – classical, yes, but
also jazz and bluegrass, for example. They wake our ears up with new sounds, winning awards all along the way.
The Quartet offers many different programs. To McCallum Theatre audiences this season, they offer The Art of
the Groove. This scintillating program examines a key feature in contemporary music – the backbeat. Nowadays,
the musical feature backbeat shows up all over today’s different styles of music. It practically defines jazz and
rock. (Not confined though to recent times, you can find it as far back as the Baroque era in the works of Italian
composer Antonio Vivaldi.) What is backbeat? It’s a strong accent on one of the normally unaccented beats of the
bar (measure). In TIQ’s presentation, examples from each era are offered, interspersed with lively discussion and
examples of what to listen for. The program targets students from third grade all the way through college. While
they like to keep the exact program a bit of a secret until show time, in order to elevate the excitement of discovery,
you may be sure they will offer some Dave Brubeck, the theme from The Pink Panther, Latin rhythms, a bit of
European jazz, and Rhythm & Blues.

THE ARTISTS

WHO HAS PRODUCED THIS TEXT FOR STUDY?

Turtle Island Quartet is based in San Francisco, as cosmopolitan a swirl of different influences as you may find
anywhere. Officially, the group formed in 1985. Prior to that, founders David Balakrishnan, Mark Summer and Darol
Anger had played together with Matt Glaser at a concert in celebration of the jazz violin. It can be said that TIQ
owes its existence, to a great extent, to David Balakrishnan’s exploration of the things stringed instruments could
achieve, in his master’s thesis at Antioch University West. Having played classical violin as a youngster, he found
himself increasingly drawn to contemporary styles of music as he grew older. Folk, swing, bebop, funk, Hip-hop,
Latin rhythms, and the music of India – all these and more have figured into the Quartet’s provenance. Certainly
this is due, apart from Mr. Balakrishnan’s input, to the backgrounds and interests of the other musicians who
constitute the group. Over these past twenty-one years, the lineup has changed a bit. In addition to David on the
violin and baritone violin, the current makeup of the group includes violist Benjamin Von Gutzeit, Malcolm Parson
on the cello, and Gabriel Terracciano on violin.

“I grew up
playing violin.”
> DAVID BALAKRISHNAN

CONTEXTS

WHAT INFORMATION SURROUNDS
THIS TEXT FOR STUDY & COULD HELP
MAKE STUDENTS’ ENGAGEMENT
WITH IT MORE POWERFUL?
String quartets can be a couple of different yet related things: a
musical format – and a foursome of musicians who play works
composed in that format. When speaking of the format, we
must acknowledge that the earliest examples came from classical composer Franz Joseph Haydn. In the second half of the 18th century Papa Haydn, as he was often called,
developed the structure of what has come to be considered the standard string quartet. It is divided into four parts
– called movements – a fast movement, a slow movement, a minuet combined with a trio, and a fast finale. Over
the centuries, composers such as Ludwig van Beethoven were especially drawn to the form, perhaps because its
orchestral colors are restricted to a fairly narrow range, and greater emphasis is therefore laid on the virtuosity of
composition and the element of counterpoint. Counterpoint in music refers to the composition of different lines of
music meant to be played simultaneously, each of which complements the others
yet also works in counterpoint to the others.
Zeroing in on the precise beginnings of jazz is more difficult to ascertain. We really must look to the era of slave trading – from the 16th through the 19th centuries
– to find the origins of jazz. Displaced Africans kept their music alive in cotton
fields and religious gatherings. Call and response formed the backbone of this
music; its rhythm coincided neatly with the striking of railroad ties and the tedious
regularity of tobacco harvesting. Over time, this kind of musical expression led to
the rise of minstrel singers who brought an early version of the blues to communities across the South and beyond. The 1890s ushered in Ragtime, and over the
next thirty years, jazz itself, in its earliest recognizable form, was born. No one
FRANZ JOSEPH HAYDN
knows exactly when, but there is no uncertainty as to where. New Orleans, long
a bastion of artistic cultivation and myriad influences, served as the cradle of this new American arrival. Drawing
on the rich emotive qualities of the blues, jazz was improvisational in nature. Contributions from the Creole culture, Dixieland, and a particular group of musicians from Chicago added to the mix. Over the decades of the 20th
century, jazz was to undergo huge changes – swing, bebop, cool jazz, fusion, and modal.

TO GET READY FOR THE PERFORMANCE,
STUDENTS COULD RESEARCH THESE:
> JAZZ
> INSTRUMENTS OF A STRING QUARTET

HERE’S A 60-MINUTE LESSON IN COLLABORATION & PROBLEM-SOLVING YOU COULD
TEACH TO HELP PREPARE STUDENTS FOR THIS WORK:
LINE OF INQUIRY – LOI is an essential question that generates a lesson:
How does Turtle Island Quartet infuse the pieces they play with different musical influences –
particularly jazz?
Play for students a standard version of the Rodgers and Hammerstein song My Favorite Things:
www.youtube.com/watch?v=kwN3LJdGyuU

ASK STUDENTS
What do you hear? What instruments? What genre of music? What do you notice about the melody, volume levels,
and rhythms? Any idea what piece it is?
Assemble a list of observations on the board.

REVEAL TO THE STUDENTS
Turtle Island Quartet plays pieces from different genres. Now let’s listen to their version of My Favorite Things.
Play: www.youtube.com/watch?v=xKDwzihp1GI

ASK STUDENTS
What are we noticing? How is this version different from the earlier one? What instruments are we hearing?
What genre or style of music does this seem to be? What are the signs that this is so?
Explain that Turtle Island Quartet is a group of four classically trained string players who, together, are particularly
interested in jazz. What’s jazz? What do we know about jazz?

SHARE SOME CONTEXT
Jazz is... (Kiddle Jazz Facts is an excellent resource – https://kids.kiddle.co/Jazz)
Have each student think about something they personally consider their favorite things.

VISUAL ARTS PROJECT
On a large piece of paper, folded in half to create two fields, have students draw what comes into their minds as
they listen again to the first, standard version of the piece. In the other field, have them draw what comes into
their minds as they listen a second time to the jazzy version by Turtle Island Quartet.

ASK STUDENTS
What did you notice about the two versions this time?
Have students visit each other’s work. Then ask: What additional thoughts did you have? What do you forecast the
performance will be like?

AFTER COMING TO THE THEATER,
STUDENTS COULD RESEARCH THESE:
> TURTLE ISLAND QUARTET
> CLASSICAL STRING QUARTETS

HERE’S A 45/60-MINUTE LESSON YOU COULD TEACH AFTER STUDENTS HAVE
EXPERIENCED THE WORK:
DISCUSSION
Have students take a look back at the performance. What stood out, and why? What pieces were played? Describe
the sounds. What were the different genres you felt you were hearing? What special skills did these musicians
have? What did you notice about how the musicians played? How did the performers appear to communicate with
each other? What evidence was there of collaboration? What emotions were conveyed – and how? What surprised you? What do you want to know more about?

STUDENT GROUPS
Collaborate on writing a review about Turtle Island Quartet. It can only include things that they personally saw or
heard at the performance, nothing made up – and the goal of writing it is to make the reader want to buy a ticket
right away. Each group then shares their review aloud with the class.

ASK STUDENTS
How would this review inspire the reader to buy a ticket?
What key points about the music have been made?
What about the playing? What other inducements
are touched on?

“We’ve developed a lot
of rhythmic textures.”
> MARK SUMMER
CO-FOUNDER OF TIQ

WHAT’S YOUR READ OF THIS NON-PRINT TEXT?
HOW WOULD YOU ANSWER THESE QUESTIONS - AND HOW COULD THEY BE ADAPTED AS GUIDING
QUESTIONS TO SPARK STUDENT DISCUSSION?
> How is the audience an active participant in this performance?
> What methods of education were used by the performers?
> Which moment stands out to you, and why?
> Were you able to hear the four “lines” of music – and what new awareness of music did this afford you?
> How did the musicians transition between pieces?
> What was the order of the program (what came first, second, etc.) and how was this structure effective?
> What are the different elements you heard which belonged to the world of jazz? To the world of classical music?
To other genres of music?
> How is European jazz different from American jazz?
> What elements of showmanship did the performers exhibit?
> How did the spatial arrangement of the players appear to affect their playing?
> How did you observe the players communicating with each other?
> Were you ever able to hear something that struck you as improvisational? What made it seem that way?
How would you characterize those moments in which improvisation does NOT seem to be happening?
> What effect do you think the audience had on the players?
> If you had to describe the sounds of their instruments in terms of color(s), what words would you use?
> How would you describe their playing?
> How is this format a good one for instructing? For entertaining?
> How was this performance adapted for the targeted age range?

INTERNET

OFFICIAL WEBSITE FOR TURTLE ISLAND QUARTET
https://turtleislandquartet.com

STRING QUARTET

https://en.wikipedia.org/wiki/String_quartet

FACTMONSTER - JAZZ INTRODUCTION

www.factmonster.com/encyclopedia/literature-and-the-arts/performing-arts/music-popular-and-jazz/jazz

THE ORIGINS OF JAZZ

www.redhotjazz.com/originsarticle.html

DAVID LIEBMAN - EUROPEAN AND ITS ROLE IN JAZZ

https://davidliebman.com/home/ed_articles/europe-and-its-role-in-jazz/

STRING INSTRUMENT

https://en.wikipedia.org/wiki/String_instrument

DUCKSTERS – US HISTORY: JAZZ

www.ducksters.com/history/us_1900s/jazz.php

BOOKS
JAZZ

By: Walter Dean Myers
Illustrated by: Christopher Myers
Reading level: Ages 8 and up
Publisher: Holiday House, 2006
ISBN-10: 0823415457
This Coretta Scott King Illustrator Award Honor Book was created by a talented father and son consisting of new
poetry and paintings to explore a wider repertoire of jazz forms. An introduction provides historical and technical
background, briefly touching on influences, improvisation, rhythm, and race. Spreads then pulsate with the bold,
acrylic-and-ink figures and distorted perspectives that interpret the multiple moods and styles set forth in the text.

THIS JAZZ MAN
By: Karen Ehrhardt
Reading level: Ages 4 – 8
Publisher: Harcourt Children’s Books, 2006
ISBN: 0152053077
In this toe-tapping jazz tribute, the traditional “This Old Man” gets a swinging makeover, and some of the era’s
best musicians take center stage. The tuneful text and vibrant illustrations bop, slide, and shimmy across the page
as Satchmo plays one, Bojangles plays two ... right on down the line to Charles Mingus, who plays nine, plucking
strings that sound “divine.”

BOOKS
THE JAZZ FLY

By: Matthew Gollub
Reading level: Ages 4 – 8
Publisher: Tortuga Press, 2000
ISBN: 1889910171
A fly gets lost on his way to a performance, so he asks several animals how to get to town: “ZA-baza, BOO-zaba,
ZEE-zah RO-ni?” he asks. The frog, the hog, and the donkey don’t understand Jazz Fly, but, fortunately, the dog does.
Arriving at the club, Jazz Fly sits down at his drums and begins to play, incorporating the animal sounds into his music
to great audience response.

JAZZ: MY MUSIC, MY PEOPLE (ALA RECOMMENDED BOOK FOR RELUCTANT YOUNG READERS)
by Morgan Monceaux
Hardcover: 64 pages
Publisher: Knopf Books for Young Readers (August 30, 1994)
ISBN: 0679856188
American Library Association Notable Children’s Book and Recommended
Book for Reluctant Young Readers. Striking portraits, biographical
sketches, personal reminiscences, and collage paintings chronicle
the historical evolution of jazz from the perspective of forty AfricanAmerican musicians who played key roles in its creation.

CDS

BIRDS EYE VIEW
Label: Azica, 2018
ASIN: B0794PL9TW

“A unified voice
that truly breaks
new ground.”
> YO-YO MA

DANZON
Label: Koch International, 2002
ASIN: B00005UF2G

ART OF THE GROOVE
Label: Koch International, 1999
ASIN: B0070XOY1G

A WINDHAM HILL RETROSPECTIVE
Label: Windham Hill Records, 1997
ASIN: B000000NMW
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