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EXPANDING THE CONCEPT OF LITERACY
What is a “text”? We invite you to consider the performances on McCallum’s Field Trip Series as non-print texts
available for study and investigation by your students. Anyone who has shown a ﬁlmed version of a play in their
classroom, used a website as companion to a textbook, or asked students to do online research already knows that
“texts” don’t begin and end with textbooks, novels, and reading packets. They extend to videos, websites, games,
plays, concerts, dances, radio programs, and a number of other non-print texts that students and teachers engage
with on a regular basis.
We know that when we expand our deﬁnition of texts to the variety of media that we use in our everyday lives,
we broaden the materials and concepts we have at our disposal in the classroom, increase student engagement,
and enrich learning experiences.
Please consider how utilizing your McCallum performance as a text might align to standards established for reading,
writing, speaking, listening, and language.
How do we help students to use these texts as a way of shaping ideas and understanding the world?
Please use this material to help you on this journey.
NON-PRINT TEXT > any medium/text that creates meaning through sound or images or both, such as symbols,
words, songs, speeches, pictures, and illustrations not in traditional print form including those seen on computers,
films, and in the environment.

THE WORK
OF ART
A NON-PRINT TEXT FOR STUDY

WHAT’S IT MADE OF? HOW CAN THIS WORK SERVE AS A
COMMON CORE STATE STANDARDS-MANDATED “TEXT”
FOR STUDENT STUDY IN THE CLASSROOM?
Oregon Ballet Theatre (OBT) comes to McCallum with a
powerful dance concert. The program will open with narrated
excerpts from Napoli, a masterwork by Danish choreographer
August Bournonville, choreographed in 1842. The ballet tells
the story of Teresina, a young Italian girl who falls in love with
Gennaro, a fisherman. The tale culminates in the marriage
of the lovers. The Bournonville tradition – exemplified by
naturalistic mime and fast fleeting footwork – is physically
demanding but also easily accessible to all, with grace and
joy underpinning its exuberance.
The second dance, Rhapsody in Blue, is a new dynamic work,
choreographed by OBT’s Resident Choreographer Nicolo Fonte
in 2017. The suggestion of a story can be found in shifting
pairings, sometimes male/female, sometimes male/male,
with thematic elements of play, romance, friendship and
community woven throughout this modern day ballet.
Set to George Gershwin’s iconic masterpiece Rhapsody in Blue, the dance
is performed to live music played by Thomas Lauderdale (of Pink Martini
fame) and Hunter Noack on two pianos in full view of the audience.
Artistic statement: August Bournonville “It is the mission of art in
general, and the theatre in particular, to intensify thought, to elevate
the mind, and to refresh the senses.” (The Choreographic Credo)
Artistic statement: Nicolo Fonte “Thomas Lauderdale and Hunter
Noack have created an expanded arrangement of Gershwin’s iconic
score that brings out nuances in the work that I find really inspired,
and inspiring. The creation of a more lyrical and “dreamy” four-handed
piano version led us to a narrative that captures a magical time of day ripe
with the potential of discovery – the blue hour. L’heure bleue – when day
becomes night, life becomes less linear, boundaries become more fluid –
people’s plot lines become connected, and then disconnected.”

“Oregon Ballet Theatre
has never been afraid
to put its own twist on ballet it’s in our DNA.”
> KEVIN IRVING, ARTIST DIRECTOR

THE ARTISTS

WHO HAS PRODUCED THIS TEXT FOR STUDY?
August Bournonville (1805-1879) was a Danish ballet master and choreographer.
He trained with his father Antoine Bournonville and studied under the Italian
choreographer Vincenzo Galeotti at the Royal Danish Ballet, Copenhagen, and
under dancer Auguste Vestris in Paris, France.

AUGUST BOURNONVILLE

Following his studies in Paris as a young man, Bournonville first became a solo
dancer at the Royal Danish Ballet, and later, from 1830 to 1848, a choreographer
creating more than 50 ballets admired for their exuberance, lightness and beauty.
Influenced by his studies in Paris, he created a style known as the Bournonville
School, which is entirely his own. He created a number of ballets with varied
settings that range from Denmark to Italy, Russia to South America. A limited
number of these works have survived.
Bournonville’s work became known outside Denmark only after World War II.
Since 1950, The Royal Danish Ballet has made a number of prolonged tours
abroad, including to the U.S. where they have performed Bournonville’s ballets.
His best-known ballets are La Sylphide (1836), Napoli (1842), Le Conservatoire
(1849), The Kermesse in Bruges (1851) and A Folk Tale (1854).

Choreographer Nicolo Fonte is known for his daring and original approach to
dance. His work has been noted by critics for a unique movement language as
well as a highly developed fusion of ideas, dance and design. Born in Brooklyn
NICOLO FONTE
New York, Fonte started dancing at the age of 14. He studied at the Joffrey Ballet
School in New York as well as at the San Francisco Ballet and New York City
Ballet Schools while completing a Bachelor Degree of Fine Arts at SUNY Purchase.
Upon graduation, he danced with Peridance in NYC and later joined Les Grands Ballets Canadiens in Montréal,
dancing in the works of Balanchine, Tudor, Kudelka and Spaniard Nacho Duato. Fonte later joined Duato’s
Compañia Nacional de Danza in Madrid and forged a strong identity in the Spanish company for seven years –
for both his dancing and his choreography. In 2000, Fonte retired from performing to devote himself full-time to his
choreographic career. Since that time he has created or staged his ballets for a large number of world-renowned
companies including The Dutch National Ballet, Royal Danish Ballet, Royal Ballet of Flanders, Stuttgart Ballet,
The Australian Ballet, The Göteborg Ballet, The Finnish National Ballet, Ballett Nürnberg, Aspen Santa Fe Ballet,
Complexions Contemporary Ballet, Les Ballets Jazz de Montreal and Queensland Ballet among many others.
Fonte received a Choo San Goh award for his 2002 collaboration with Pacific Northwest Ballet, Almost Tango,
of which R.M. Campbell of the Seattle Post-Intelligencer wrote, “Fonte is a thinker, an architect who creates the
new rather than reinvent the old. He is a master of manipulating space and creating relationships”. Almost Tango
was also voted as one of Dance Europe’s Best Premieres when it was re-staged for The Australian Ballet in 2004.

Thomas Mack Lauderdale is the founder of Pink Martini, the outrageously popular
instrumental/vocal band from Portland, Oregon. Hunter Noack is a classical pianist
from Sunriver, Oregon, whose many accomplishments include winning the
Los Angeles International Liszt Competition. Together, they collaborate with
Oregon Ballet on this new work that excitingly combines choreography with
George Gershwin’s classic composition Rhapsody in Blue. Each of the keyboard
artists has performed with the ballet before – just not at the same time
Lauderdale, who has played Rhapsody in Blue in public for 20 years, calls it “really
balletic.” He first began chiseling away at the piece at the tender age of ten. Born
THOMAS MACK LAUDERDALE in Oakland, California, he moved with his family to Indiana, where his father, a
pastor, took a new post. After church services, Lauderdale would go to the piano,
and try to reproduce the hymns he had heard. Later, Lauderdale studied at Harvard
University, graduating cum laude with a degree in History and Literature. In
October 1994 the Del Rubio Triplets gave a series of concerts at retirement homes,
nursing homes, and hospitals in the Portland area. Stuck for an opening act for the
group, Lauderdale threw on a Betsey Johnson cocktail dress, and joined by a bass
player, a bongo player, and a singer, took to the stage as Pink Martini. Pink Martini’s
first concerts, “were often politically motivated, with performances at events
for progressive causes such as the environment, affordable housing, civil rights,
libraries and public broadcasting. The band remains committed to its progressive
and political roots.”

HUNTER NOACK

Speaking about Rhapsody in Blue, Lauderdale says “The way Hunter and I do it
... part of it is slower at different times, sections may be repeated in different ways,” adding that he’ll also make
room for some improvisation. “It’s sort of a Thomas Lauderdale and Gershwin piece,” Noack chimes in.
Oregon Ballet Theatre is celebrating its 28th season. They are “committed to sharing our passion for the
expressive power of ballet, inspiring an enduring appreciation of dance, and connecting in meaningful ways to
our community through excellence in performance, training and educational programs.” The largest professional
ballet company in Oregon (they employ around 200 people) and their reputation for excellence attracts artists
from around the world. Their repertoire extends from the great classics to new works created by some of the most
exciting choreographic voices working today. In addition to sustaining a season of professional performances,
they also train dancers at the School of Oregon Ballet Theatre. Oftentimes, students continue on to successful
careers with companies such as Joffrey Ballet or the Dutch National Ballet. Students range in age from 4 to 80
years, not all of them pursuing professional goals, but seeking recreation and personal development.

KEVIN IRVING

The company was founded in 1989 by James Canfield, a former principal dancer
with the Joffrey Ballet. OBT developed its own distinctive style and repertoire in
short order. The 80-some ballets in their rep include the great classics as well as
groundbreaking contemporary pieces. From 2003 through 2012 OBT logged, under
the direction of Christopher Stowell, 350 performances and added 51 ballets –
among them 20 world premieres – to its repertoire. Kevin Irving took over in 2013
as Artistic Director, having over 25 years of experience performing under his belt
with primarily Göteborg Ballet – Sweden, Royal Danish Ballet – Copenhagen and
Compañia Nacional de Danza in Madrid. During his time he has reached out to
develop collaborative partnerships with other Portland artists and organizations,
including the Portland Art Museum and Pink Martini.

CONTEXTS

WHAT INFORMATION SURROUNDS
THIS TEXT FOR STUDY & COULD HELP
MAKE STUDENTS’ ENGAGEMENT
WITH IT MORE POWERFUL?
In 1924, the American composer George Gershwin created one of his most indelible works, Rhapsody in Blue.
Scored for solo piano and jazz band, it interweaves elements of classical music with jazz vernacular. It was noted
bandleader Paul Whiteman who commissioned the work. Subsequently, fellow composer Ferde Grofé, best known
today for his Grand Canyon Suite, orchestrated Gershwin’s composition. The premiere was held on February 12, 1924,
in Aeolian Hall, New York City. Whiteman led the band with Gershwin at the
piano, and the evening was called An Experiment in Modern Music. Many famous
musicians of the time were present, including Sergei Rachmaninoff, Igor Stravinsky,
Fritz Kreisler, Leopold Stokowski and John Philip Sousa. Rhapsody in Blue is often
credited with establishing Gershwin’s reputation as a serious composer. The work
over the many decades since has become a very popular concert staple indeed.
Gershwin himself suggested that Ferde Grofé’s arrangement was the key to
securing success for the piece, and critics have praised the orchestral color.
That first concert got off to a rocky start, however. The new compositions, from
the pens of various composers, were sounding a bit too much alike and, to top it
off, the cooling system in the hall had broken down. The audience grew impatient.
GEORGE GERSHWIN
Suddenly the clarinet glissando that opened Rhapsody in Blue sundered the air.
The audience sat forward rapt. This famous opening (a glissando is like an upward slur of connected notes) was
the result of a bit of improvisatory play during rehearsal. As a joke on Gershwin, the clarinetist played the opening
measure with a distinct glissando, adding a humorous touch to the passage. Gershwin, liking what he heard, had
the clarinetist play the opening measure that way at the performance. He even asked that it sound as much like
a wail as possible.
Interestingly, Gershwin put the piece together in a mere five weeks. On a train ride, the ideas for Rhapsody in Blue
came to him. He told an early biographer, “It was on the train, with its steely rhythms, its rattlety bang, that is so
often so stimulating to a composer. I frequently hear music in the very heart of the noise. And there I suddenly
heard, and even saw on paper, the complete construction of the Rhapsody, from beginning to end. No new themes
came to me, but I worked on the thematic material already in my mind and tried to conceive the composition as a
whole. I heard it as a sort of musical kaleidoscope of America, of our vast melting pot, of our unduplicated national
pep, of our metropolitan madness. By the time I reached Boston I had a definite plot of the piece, as distinguished
from its actual substance.” While writing the work, he called it American Rhapsody. The title Rhapsody in Blue
was suggested later by his brother, lyricist Ira Gershwin, who had just been to a James McNeill Whistler exhibition,
which the paintings bore titles like Nocturne in Black and Gold and Arrangement in Grey and Black.

TO GET READY FOR THE PERFORMANCE
STUDENTS COULD RESEARCH THESE:
> BALLET AND CONTEMPORARY BALLET
> GEORGE GERSHWIN - LIFE, MUSICAL STYLE AND INFLUENCES
> OREGON BALLET THEATRE

HERE’S A 60-MINUTE LESSON IN COLLABORATION & PROBLEM-SOLVING YOU COULD
TEACH TO HELP PREPARE STUDENTS FOR THIS WORK:
LINE OF INQUIRY – LOI is an essential question that generates a lesson:
How does Oregon Ballet Theatre – choreographer and dancers – create a dance work based on
what they hear in George Gershwin’s Rhapsody in Blue?

ASK STUDENTS
Play for students a segment from the Gershwin piece. The beginning 5.5 minutes work well:
www.youtube.com/watch?v=ss2GFGMu198
What do you hear? What instruments? What genre of music? How do the instruments interact?
Assemble a list of observations on the black board.
Listen to the Gershwin piece a second time. This time have students think about what story the music could be
telling. What happens? Who are the characters? How do they interact?
Instruct each of the students to write down their story. One or more students share their story aloud with the rest of
the class. Return to the music again and ask the class: Can we hear the story elements Student A has suggested?

SHARE SOME CONTEXT
OBT has devised a new dance based on this piece of music in a new arrangement for two pianos only.
Have individual students share some ideas in words and also in actual movement. Other students and teacher try
it out. Try to exhaust movement ideas. Have fun. Play the music again and try it out allowing students to move to
the music.

AFTER COMING TO THE THEATER
HERE’S A 45/60-MINUTE LESSON YOU COULD TEACH AFTER STUDENTS HAVE
EXPERIENCED THE WORK:
DISCUSSION
Have students take a look back at the performance. Describe the movement. What stood out, and why? How were
the two different dances on the program similar? How were they different? What special skills were in evidence?
What were the different groupings? What did you notice about the musicians and how they played? How
did the performers appear to communicate with each other? What evidence was there of collaboration? Of
a choreographer’s hand? What emotions were conveyed – and how? What surprised you? What do you want
to know more about?

STUDENTS IN PAIRS
Come up with an easy move you saw the dancers making. Have a pair of students share their movement with the
rest of the class and then have the other students describe what they see using adjectives and verbs.

STUDENT GROUPS
Working together, table groups create a list of all the ways in which music and dance went together in this
performance. Alternatively, students in groups can create performance reviews, similar to those that appear
in newspapers. Students describe in detail what the performance was like and their reactions to it. What skills
and natural abilities will you mention?

ASK STUDENTS
In which ways does this review make an effective case
for attending (or not attending) this performance?

“It took me three weeks
to write the ‘Rhapsody in Blue.’
I had always wanted to write
something blue and
Paul Whiteman inspired.”
> GEORGE GERSHWIN

WHAT’S YOUR READ OF THIS NON-PRINT TEXT?
HOW WOULD YOU ANSWER THESE QUESTIONS - AND HOW COULD THEY BE ADAPTED AS GUIDING
QUESTIONS TO SPARK STUDENT DISCUSSION?
> How were the performers set up in the stage space?
> What are the different ways in which the performers related to one another?
> How would you describe the instrumental sounds? How did they appear to be made?
> What are some great adjectives for describing how the dancers moved their bodies?
> What did lighting contribute?
> What are some of the ways in which you responded to this work – and why? Which moments in the performance
produced these responses?
> What personal qualities do the performers appear to bring to this work?
> What were transitions between groupings like?
> How is timing employed here?
> What about levels in space?
> What in fact were the groupings?
> How did the performers convey the story, if there was one?
> Which parts of the dances seemed most gripping? Why?
> What essential message do you carry away from this work?
> How, in your opinion, was the combination of dance and live piano music
in Rhapsody in Blue effective?

INTERNET

OFFICIAL WEBSITE FOR OREGON BALLET THEATRE
www.obt.org

BALLET FACTS

https://kids.kiddle.co/Ballet

PITTSBURGH BALLET THEATRE - A BRIEF HISTORY OF BALLET

www.pbt.org/learn-and-engage/resources-audience-members/ballet-101/brief-history-ballet

BOOKS

GEORGE GERSHWIN (GETTING TO KNOW THE WORLD’S GREATEST COMPOSERS)
By: Mike Venezia
Reading level: Ages 6 – 9
Publisher: Childrens Press, 1995
ISBN-10: 0516445367
This series makes it easy, fun, and interesting to teach students about the famous artists and composers.

THE MUSIC IN GEORGE’S HEAD: GEORGE GERSHWIN CREATES RHAPSODY IN BLUE
By: Suzanne Slade
Publisher: Calkins Creek, 2016
ISBN-10: 1629790990
George Gershwin heard music all the time – at home, at school, even on New York City’s busy streets. Classical, ragtime,
blues, and jazz – George’s head was filled with a whole lot of razzmatazz! Author Suzanne Slade and illustrator Stacy
Innerst beautifully reveal just how brilliantly Gershwin combined various kinds of music to create his masterpiece.

CHILD’S INTRODUCTION TO BALLET: THE STORIES, MUSIC, AND MAGIC OF CLASSICAL DANCE
By: Laura Lee
Reading level: Ages 9 and up
Publisher: Black Dog & Leventhal, 2007
ISBN-10: 1579126995
You’ll read about the history of ballet and its most famous
dancers, composers, and choreographers including wonderful
stories of the world’s greatest ballets.
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