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2019-2020 FIELD TRIP SERIES
BROADEN THE HORIZONS OF YOUR CLASSROOM.
EXPERIENCE THE VIBRANT WORLD OF THE ARTS
AT THE McCALLUM!

EXPANDING THE CONCEPT OF LITERACY
What is a “text”? We invite you to consider the performances on McCallum’s Field Trip Series as non-print texts
available for study and investigation by your students. Anyone who has shown a ﬁlmed version of a play in their
classroom, used a website as companion to a textbook, or asked students to do online research already knows that
“texts” don’t begin and end with textbooks, novels, and reading packets. They extend to videos, websites, games,
plays, concerts, dances, radio programs, and a number of other non-print texts that students and teachers engage
with on a regular basis.
We know that when we expand our deﬁnition of texts to the variety of media that we use in our everyday lives,
we broaden the materials and concepts we have at our disposal in the classroom, increase student engagement,
and enrich learning experiences.
Please consider how utilizing your McCallum performance as a text might align to standards established for reading,
writing, speaking, listening, and language.
How do we help students to use these texts as a way of shaping ideas and understanding the world?
Please use this material to help you on this journey.
NON-PRINT TEXT > any medium/text that creates meaning through sound or images or both, such as symbols,
words, songs, speeches, pictures, and illustrations not in traditional print form including those seen on computers,
films, and in the environment.

LEARNING LINKS

JAZZREACH

THE WORK
OF ART

WHAT IS IT MADE OF? HOW CAN IT
SERVE AS A “TEXT” FOR STUDENT
STUDY IN THE CLASSROOM?

In these three offerings, the New York-based group focuses on seminal figures in jazz, including Duke Ellington as well
as Latin Jazz.
Latin Jazz is an approach to playing jazz that integrates American jazz forms, concepts and sensibilities with rhythms,
harmonies, melodies and instruments from African, Caribbean and Latin American musical traditions. Con Alma
y Fuego (With Soul and Fire) explores the origins and evolution of Latin Jazz. Music of groundbreaking artists like
Mario Bauza, Machito, Dizzy Gillespie, Chico O’Farrill, Tito Puente, Mongo Santamaria, Antonio Carlos Jobim, Irakere,
Eddie Palmieri and Fort Apache testifies to the influence on jazz by this rich, vibrant cultural heritage.
Hangin’ With the Giants takes the form of an imagined television program. On the big screen above the stage,
colorful animated versions of artists like Thelonious Monk, Duke Ellington, Louis Armstrong, Charlie Parker, Miles
Davis and Dizzy Gillespie – the giants – appear as the music of each is given a lively rendition by Metta Quintet.
It don’t mean a thing if it ain’t got that swing. So run the lyrics in one of Duke Ellington’s signature songs. In Ellington!
students are introduced to a variety of Duke’s hit songs, blues riffs, extended suites and scores for stage and screen.
The elegance of the man, his words, and his music come alive for the young audience member – through projected
images, Mr. Schuman’s commentary, and the musicians’ jamming. Along the way, the Metta Quintet gets us on
our feet, and enlists our clapping hands and snapping fingers. JazzReach is all about collaboration – including that
between artists and audience – a relationship that mirrors the interactivity of the art form itself.

Celebrating their 25th Anniversary in arts
education this season, JazzReach is, as usual,
spreading the gospel: Jazz is our native art form
and every schoolchild deserves to know it.

THE ARTISTS

WHO HAS PRODUCED THIS WORK?

Michigan native H. Benjamin Schuman was
playing drums by age 13. He went on to a solid musical training in high school. From there it was off to Berklee College
of Music, and then a career as a working musician. More than a quarter century ago, Schuman sold the piano his
grandmother had left him. With the proceeds, he took the first steps toward creating an organization that would bring
jazz to youngsters. Five years down the road, ASCAP came through with a $5,000 grant, and JazzReach was born. Its
first presentation was Get Hip. Every show since then has shared the same recipe: jazz quintet, multimedia elements,
and Schuman’s erudite commentary. JazzReach has served over 255,000 young people nationwide since the program’s
inception.
Some of the musicians who will be featured in the concert are
Christopher McBride – alto saxophone, Miki Yamanaka – piano and Chris Smith – bass.

CONTEXTS

WHAT INFORMATION SURROUNDS
THIS WORK OF ART AND COULD HELP
MAKE STUDENTS’ ENGAGEMENT
WITH IT MORE POWERFUL?

Jazz has many definitions. Webster’s says jazz is
characterized by propulsive syncopated rhythms,
polyphonic ensemble playing, varying degrees of
improvisation, and often deliberate distortions of pitch
and timbre. Contemporary great Wynton Marsalis says
jazz is music that swings. Read more: www.ducksters.
com/history/us_1900s/jazz.php

Jazz encompasses many sub-genres. Some of the more
recent examples of this are Crossover Jazz and Latin Jazz.
Latin jazz is a sub-genre of jazz that uses Latin American
rhythms. There are two main categories. One is Afro-Cuban jazz, whose rhythms are based on Cuban popular dance
music, and which features a rhythm section employing a repetitive pattern called clave. The other is Afro-Brazilian
jazz. This includes bossa nova and samba.
Louis Armstrong (1901-1971) was “Pops” to generations of Americans who heard him play his horn and sing with
a voice like gravel. Born in poverty in New Orleans, by the 1920s he was playing with the Fletcher Henderson band.
His super-syncopated version of the 4/4 rhythm led to the development of big band swing. He was, trumpet player
Max Kaminsky said, “the heir of all that had gone before and the father of all that was to come.”
Duke Ellington (1889-1974) wrote nearly 2,000 compositions, led orchestras, and tickled the ivories
with an élan few will ever match. He defied musical categorization. Classical, jazz, love songs, dance
tunes, ballet scores, movie music, orchestral pieces, choral works – he did it all. His music was, he
said, “negro feeling put to rhythm and tune” – the music of America and the human race.
The first time John Coltrane heard Charlie “Bird” Parker (1920-1955) play the sax, “it hit me right
between the eyes.” A Missouri boy, he fell under the sway of Lester Young. After WWII, he and Dizzy
Gillespie put together a quartet that gave birth to bebop. The thing that made Bird great was his
phrasing. Said Gillespie, “He had just what we needed. He had the line and he had the rhythm. We heard him and
knew the music had to go his way.”
Dizzy Gillespie (1917-1903), it is said, learned what speed and humor could get you as one of nine kids at the dinner
table. “You only have so many notes,” he said, “and what makes a style is how you get from one note to another.”
On his trumpet he liked playing high, hard, and fast. He and conga master Chano Pozo collaborated to blend jazz and
Afro-Cuban rhythms. For him, music had the power to “help set things right.”
Miles Davis (1926-1991) claimed “The difference between me and other musicians is that I’ve got charisma.” A
brilliant pianist, he also had the gift of putting the right folks together and letting them do what they knew how to do.
His 1959 album Kind of Blue remains a desert island choice on many jazz enthusiasts’ lists.
Thelonious Monk (1917-1982) could insert wild dances into the middle of sets, long silences within pieces, put on
strange head gear, and otherwise baffle audiences, but when he released Brilliant Corners in 1957, the jazz world sat
up and took notice. John Coltrane called him, “a musical architect of the highest order.”
Mario Bauzá was an Afro-Cuban jazz musician who composed the first true Latin Jazz tune, Tangá. He lived from
1911 to 1993 and brought Cuban musical styles to the New York City jazz scene. Tangá was written in 1943.
Antônio Carlos Jobim is known as the “father of bossa nova.” This Brazilian composer, pianist, songwriter, arranger
and singer lived from 1927 to 1994. He made bossa nova famous throughout the musical world and, along with other
artists, merged it with jazz in the 1960s to create a whole new sound.

“First and foremost,
what makes a life-long jazz
fan are parents, community
and an educational system that
embraces, promotes and encourages
an appreciation for and participation
in the arts.”
> H. BENJAMIN SCHUMAN

HOW CAN YOUR STUDENTS EXPLORE
TEACHER LED THIS
WORK OF ART IN YOUR
CLASSROOM THROUGH ART MAKING,
CLASSROOM RESEARCH,
QUESTIONING
AND REFLECTION?
LESSONS TRY TEACHING THESE LESSONS.

LESSON 1 BEFORE THE PERFORMANCE

LINE OF INQUIRY
How does JazzReach use a dynamic format to educate students about jazz through spoken word
and music?

QUESTIONING: What do we know about jazz? (document the student responses on board)
CONTEXT
Add the following ideas if not already mentioned by the students: African-American origin; partly planned and
partly improvised (made up at the moment); syncopated (off the beat); began in the South; can change the mood
of a song (an up-tempo or fast song can become a ballad or slower song, for example); includes hybrids such as
Crossover Jazz and Latin Jazz.

RESEARCH
Share with students: Among the countless musicians who have contributed to the development of jazz, certain
people stand out – Louis Armstrong, Duke Ellington, Dizzy Gillespie, Charlie Parker, Miles Davis, Thelonious Monk,
Mario Bauzá and Antônio Carlos Jobim.
Table groups are assigned the name of one of these artists. Together, on Chromebooks they research that artist,
discovering interesting biographical and musical details, making notes. Each group shares with the rest of the
class these findings.

ART MAKING
Each table group collaboratively creates a one page script – in the format of a talk show – in which interviewers ask
questions and the artist responds. Questions and responses are based on researched information. Suggest that each
group select one brief musical clip associated with the artist (and accessed through safe Internet means) to play in the
interview. (For younger grades, you can adapt this into a whole group activity guided by you at the board.)
After groups have finished writing, they practice delivering the script out loud. These are then performed for the whole
class. Your questions about each one can help open student noticing of language choices and content, as well as
delivery choices when this seems merited.

REFLECTION
Students compose brief paragraphs on the theme: How are imagined interviews with great jazz artists a dynamic
way to get acquainted with the musical genre?

LESSON 2 AFTER THE PERFORMANCE
QUESTIONING
What did you notice? (see questions above) What’s one thing you wonder about? What’s a question you have about
jazz or the performance?

RESEARCH
Students quickly address these questions by going to their Chromebooks. They then share what they’ve discovered.

ART MAKING
Students fold a large piece of paper in four, and then unfold it, revealing four quadrants. In each of these they
sketch one of the players of Metta Quintet playing his/her instrument. (The fifth player goes on the back of the
sheet.) Color can be added to these images as a way of showing visually what ‘color’ or sound quality each
instrument had, in their opinion.

QUESTIONING & REFLECTION
Students examine each other’s work. You can guide class noticing around an image or two by asking questions
that call for description of the image, how color has been used, and how what is depicted relates to the music.

QUESTIONS

PUT THESE QUESTIONS TO GOOD USE HELPING STUDENTS REFLECT
ON THEIR PERFORMANCE EXPERIENCE.
> What did you notice?
> What instruments were used? How were each of them played?
> Which pieces stood out, and why?
> How did the players communicate with each other?
> How would you describe their playing?
> If you had to describe the sounds of their instruments in terms of color(s), what words would you use?
> When did improvisation occur? What were the clues? How were these moments different from the non-improvised parts?
> What did you notice about sequence of numbers, transitions between them, and sense of flow?
> How was the audience an active participant in this performance?
> What role did education play in this work?
> Besides jazz, which other musical genres did you hear?
> What did you notice about performers’ personality and showmanship?
> How did the spatial arrangement of the players relate to their playing?
> What effect do you think the audience had on the players?
> What value did this performance have for you?

EXPLORE &
DISCOVER

The following two pages can be sent home with
students as a homework assignment. It has been
designed to serve two purposes:

1 To inform the people at home about the experience
their student is about to have, and give them enough
information to dialogue about it.

ACTIVITY PAGES FOR 2 To allow the student to become a bit familiar with
THE STUDENT AND FAMILY. some of the aspects of the performance before they
attend it at the McCallum.

“Jazz has the
ability to enrich and elevate
[students] in ways that a
lot of pop music doesn’t.”
> H. BENJAMIN SCHUMAN

Really young students will need an adult or older
sibling/friend to guide them through the pages, and
help them with writing, whereas older students can
do this on their own. More mature students (middle
or high school) might need your to help to understand
which activities they can go deep with based on their
frame of reference. Ideally there’s little bit of follow up
in the classroom on students’ experiences with these
pages prior to going to the show. If not utilized as
homework, these pages can be also be distributed and
completed in class.

EXPLORE & DISCOVER
ACTIVITIES FOR STUDENTS, FAMILY MEMBERS AND/OR FRIENDS.
You will be going with your class to see JazzReach perform one of three programs at the McCallum
Theatre in the near future. This is a performance of jazz music by a quintet of musicians. JazzReach
performs as part of the McCallum Theatre Education Field Trip Series. If you want to know more
about The Field Trip Series, visit: www.mccallumtheatre.com/index.php/education/field-trips
IN THIS PERFORMANCE you will experience lively, collaborative, and improvisatory playing of jazz
standards by one of the great contemporary quintets, along with projected images on a screen and
entertaining & informative commentary from the group’s leader.
With a friend or family member read this paragraph out loud (take turns reading):
Jazz musicians begin by playing a tune a composer has written. Soon, though, they start changing the notes on the spot in new ways
they had no time to plan. This is called improvisation. Jazz pieces are never the same because the musicians improvise. How they
improvise is like a conversation. The trumpet player, for example, might suddenly change how the music goes, and then the piano
player answers back with a further change, at which point the trumpet player plays something new in response, and so on. If there’s
a bass player, a drummer, and a singer, you can bet they’re getting in on the conversation with improvisations of their own.
Now, have a conversation with each other about ideas in this paragraph you find interesting. Notice how your
conversation goes back and forth, like batting a ball over a net. Afterward, what did you notice about your conversation?

If conversations are like batting balls over nets, what else are they like?

MILES DAVIS QUINTET

Look at this picture of the Miles Davis Quintet. Davis was one
of the giants of jazz in the 1950s and 1960s. You can see him
playing the piano here.
What are some details you see in this photo?

Why do you think they’re set up like this and facing the directions they’re facing?

EXPLORE & DISCOVER
DUKE ELLINGTON was another one of the giants in jazz. Watch this live clip of

Ellington at the keyboard and his collaborators having a conversation in music. The piece is called
Mood Indigo. www.youtube.com/watch?v=x02lJ023tJ4
What clues tell us they’re listening to each other?

Why might listening be important to jazz players?

Latin jazz is a genre of jazz with Latin American rhythms. There are two main kinds. One, Afro-Cuban jazz, is based on rhythms
from Cuban dance music. The other, Afro-Brazilian jazz, is based on the Brazilian bossa nova and samba. What do you know about
Cuban dance music, the bossa nova, and the samba? With a friend or family member, listen to each of these pieces. As you do, use
body instruments (clapping, snapping, tapping, lightly slapping thigh, and so on) to match the beat you hear.

SAMBA:

www.youtube.com/watch?v=rgcTGJQNNe8&list=PLgEAJZUdNnjXqeNGSrSnuHhPJ89qzltQq

BOSSA NOVA:

www.youtube.com/watch?v=V93typisoyc

CUBAN DANCE:

www.youtube.com/watch?v=GqCXG9a2qi8 (just the first three minutes)
What are three things it takes from you to match your body instruments to the music?

1
2
3
How would you describe the sound of each of these instruments?
Listen to the sax: www.youtube.com/watch?v=iEOdwzdXmfE
If that sound were a color, what color or colors would it
be, in your opinion? Fill the balloon with that color.

Listen to the piano: www.youtube.
com/watch?v=AtxRk7kzU0Q
If all those notes played one after the
other were making a line of sound,
what kind of line would it be?
Draw that line in the balloon.

Have a friend or family member try this too. How are your responses similar?
How are they different?

