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“Music is...
a river we can all put
our cups into and drink it
and be sustained by it.”
> JOHN WILLIAMS,
COMPOSER
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MAY 21 2019
10 AM & 11:30 AM

Connecting to Curriculum and Students’ Lives!
GEOGRAPHY > United States, Russia, Germany
ARTS > Music, symphonic instruments, movies, videos

EXPANDING THE CONCEPT OF LITERACY
What is a “text”? We invite you to consider the performances on McCallum’s Field Trip Series as non-print texts
available for study and investigation by your students. Anyone who has shown a ﬁlmed version of a play in their
classroom, used a website as companion to a textbook, or asked students to do online research already knows that
“texts” don’t begin and end with textbooks, novels, and reading packets. They extend to videos, websites, games,
plays, concerts, dances, radio programs, and a number of other non-print texts that students and teachers engage
with on a regular basis.
We know that when we expand our deﬁnition of texts to the variety of media that we use in our everyday lives,
we broaden the materials and concepts we have at our disposal in the classroom, increase student engagement,
and enrich learning experiences.
Please consider how utilizing your McCallum performance as a text might align to standards established for reading,
writing, speaking, listening, and language.
How do we help students to use these texts as a way of shaping ideas and understanding the world?
Please use this material to help you on this journey.
NON-PRINT TEXT > any medium/text that creates meaning through sound or images or both, such as symbols,
words, songs, speeches, pictures, and illustrations not in traditional print form including those seen on computers,
films, and in the environment.

THE WORK
OF ART
A NON-PRINT TEXT FOR STUDY

WHAT’S IT MADE OF? HOW CAN THIS WORK SERVE AS A
COMMON CORE STATE STANDARDS-MANDATED “TEXT”
FOR STUDENT STUDY IN THE CLASSROOM?
The lights dim. Upon the stage, the instruments, having warmed up in a discordant fabric of stray phrases,
fall silent. Onto the stage strides John Mario, the maestro. Taking his place at the podium, he turns briefly to
acknowledge the applause. He then lifts his baton...
A brief fanfare rings out, familiar to moviegoers around the world, and we are launched into John Williams’
Tribute to the Movies. From then on, one melody flows into the next. “You Must Remember This”, “Theme from
Star Wars”, “My Heart Will Go On” and the “Theme from Jaws” followed by the sweeping sounds of Doctor
Zhivago and Gone with the Wind. Younger audiences perk up hearing beloved motifs from E.T. and Star Wars.
Older audiences find visions of Bergman and Bogart on the tarmac running through their heads, or perhaps it’s
Scarlett O’Hara shaking her fist at the setting sun, or Yuri and Lara nestled together as their sleigh hurtles through
Russian snows.
Next up is another symphonic selection from movie-land’s premier composer. “The Throne Room” from Star
Wars Episode IV shows Mr. Williams employing all the bombast at his command – brass, drums, crashing cymbals and driving rhythm. The music alternates between brooding minor keys and triumphant major ones. Spacious
phrases may remind the listener of English symphonists such as Edward Elgar.
How to Train Your Dragon was composer John Powell’s sixth collaboration with DreamWorks Animation. Powell
had scored many of DreamWorks’ previous films, but this was the first of the DreamWorks films where he helmed
the score on his own. For the score, the composer utilized many Celtic influences, employing instruments like the
fiddle, bagpipes, dulcimer, pennywhistle and even a harpsichord.
Then comes one of the most widely recognized themes employed by Hollywood from the catalog of ‘classical’
composers, in this case Richard Strauss who, in the late Romantic era, created a series of indelible symphonic
tone poems. In the opening measures of “Also sprach Zarathustra”, the instruments initiate a drone whose
crescendoing vibrations seem to shake the floor beneath our feet. Then a horn ascends to the sixth and then to the
octave, and we witness the rising of the sun as painted in music. “Sunrise”, as this first movement is named, will call
to mind the film 2001: A Space Odyssey.

Lalo Schifrin’s instantly recognizable “Theme from Mission Impossible” offers driving syncopation and jagged
melody. These are the sounds of espionage rendered in musical terms. A contrasting section soon introduces
instrumentation and thematic material that call to mind dance tunes of the early sixties. Oh those swinging 60s!
After which, the main theme returns, horns blazing.
From Cold War-era American television we move to “The Firebird Suite” by 20th century giant Igor Stravinsky.
A first plaintive melody rises, hushed, to be joined soon afterward by one section of the orchestra after another in
a swelling crescendo. This very Russian music builds to a majestic spirit of hope and ends with a decisive major
chord.
Finally, we move to an earlier master in the Slavic canon, Pyotr Tchaikovsky. The boisterous opening pages of the
fourth movement – the “Finale” from “Symphony No. 4”; charge the air with excitement. What role has this
frenetic music played in film? We have a feeling our conductor will share this information but a quick peek on the
Internet suggests that the Shirley MacLaine comedy What a Way to Go! may also provide an answer as well.
By the time John Mario signals his players to stand to the sound of wild cheering and applause, we have listened
to each of these works!

THE ARTISTS

WHO HAS PRODUCED
THIS TEXT FOR STUDY?

Back in the early 1990s, Jeannette Banoczi, a fixture in local circles as well as
a passionate devotee to the arts and an ardent trumpet player herself, helped
reorganize and revitalize what is today The Coachella Valley Symphony. A few years
later, under her leadership, the orchestra formed the Buddy Rogers Youth Symphony
with a generous gift from movie star and musician Buddy Rogers and his wife
Beverly. This paved the way for children of all ages to play within a symphony
format, playing concerts throughout the year. Well over 1,500 students have passed
through this free program, and some of its young musicians have gone on to perform
with the parent symphony orchestra. Others have entered music schools and
JEANNETTE BANOCZI conservatories around the world, pursuing careers in music and music education.
In 1997, to offset the elimination of music training in the schools, the Beginning
Strings Conservatory was launched, providing violin lessons, at no charge, to children 5 years and up. The
Symphony sent violin instructors out to valley schools, and soon talented youngsters were able to join the ranks
of the Buddy Rogers Youth Symphony. A large portion of ticket proceeds from the adult and youth symphonies
go to supporting the Beginning Strings Conservatory and the Music Scholarship Program that awards scholarships
to promising students for private lessons.
The Coachella Valley Symphony is made up almost entirely of professional-level musicians who serve on
a volunteer basis. Among their ranks are teachers, taxi drivers, doctors, attorneys, bankers, chiropractors,
accountants, retirees, and students who all have one thing in common: they want to share their love of music
with valley audiences.
It’s The Coachella Valley Symphony’s mission to perpetuate the live performance of symphonic music,
as well as enhance culture in the local desert communities.
John Mario, principal tour conductor for two of Jackie Evancho’s tours: Dream with
Me and Songs of the Silver Screen, has shown a real affinity for accompanying singers
in both the classical and pop music worlds. His engagements include appearances
ranging from California orchestras, such as Long Beach Symphony and Marin
Symphony, to world-renowned groups such as Atlanta Symphony Orchestra and
Pittsburgh Symphony Orchestra.

JOHN MARIO

Maestro Mario has also conducted opera. He has served as Music Director of
Tri-Cities Opera of Binghamton New York (the training ground for opera stars such
as Plácido Domingo), Artistic Director of Long Island Opera, as well as conducting at
Sarasota Opera, Toledo Opera, Syracuse Opera and Opera Southwest.

John Williams, born in 1932, is an American composer. Over a career of six decades, he
has composed some of the most recognizable film scores of all time including Star Wars,
Jaws, Close Encounters of the Third Kind, Indiana Jones, and Schindler’s List. Winner of
countless Grammys and Oscars, he also composed incidental music for the first season
of Gilligan’s Island, encouraging proof that we don’t have to end up where we started!
JOHN WILLIAMS

John Powell, born in 1963, is an English composer, best known for his film scores.
Based in Los Angeles since 1997, he has composed music for over fifty films including
Antz, Shrek, Happy Feet and How to Train Your Dragon, for which he received an Academy
Award nomination.
JOHN POWELL

Richard Strauss (1864 – 1949) was a leading German composer of the late Romantic and
early modern eras. He is known for cutting edge operas like Elektra and for tone poems
like the children’s favorite Till Eulenspiegel’s Merry Pranks. He received a thorough musical
education from his father and wrote his first composition when only 6 years old. Strauss
followed in the footsteps of the German Romantic composer Richard Wagner, pioneering
subtleties of orchestration and an advanced harmonic style.
RICHARD STRAUSS

Boris Claudio “Lalo” Schifrin, born in 1932, is an Argentine-American composer. He has
been writing music for film and TV since the 1950s. Some of his best-known compositions,
apart from “Theme from Mission: Impossible”, include scores for the popular films Bullitt
and Enter the Dragon.
LALO SCHIFRIN

Igor Stravinsky (1882 – 1971) was a Russian-born composer, inarguably one of the most
influential composers of the 20th century. He wrote music for ballets such as The Firebird
Suite and The Rite of Spring, but excelled in many different musical forms. His groundbreaking compositions featured rhythmic energy and extended melodic ideas formed
out of quite brief sequences of notes.
IGOR STRAVINSKY

Pyotr Tchaikovsky (1840 – 1893) was the first Russian composer whose music succeeded
internationally. However, when he was young there was not yet any system of public music
education, so he was educated to become a civil servant. Later on, while attending the
Saint Petersburg Conservatory, he received formal European-oriented musical instruction.
Ironically, this set him outside the nationalist movement embraced by his fellow Russian
composers.
PYOTR TCHAIKOVSKY

CONTEXTS

It is said that the modern symphony orchestra can trace
its roots back to ancient Egyptian times. But it first began
to take on a look we would recognize today back during
the Baroque era, that is, in the 1600s. A style of music
flourished in those days that required increased virtuosity
from players which in turn demanded refining and
grouping of instruments. Instruments were categorized
in ‘families’ – percussion, strings, brass and woodwinds,
a feature of symphony orchestras still very much with
us today. Some of the premiere symphony orchestras
include the London Philharmonic Orchestra, Vienna Philharmonic, New York Philharmonic, Chicago Symphony
Orchestra and the San Francisco Symphony. Celebrating its centennial, we have a world class orchestra in our
own backyard – the Los Angeles Philharmonic, founded in 1919.

WHAT INFORMATION SURROUNDS
THIS TEXT FOR STUDY & COULD HELP
MAKE STUDENTS’ ENGAGEMENT
WITH IT MORE POWERFUL?

Another important context for this work of art is music in the movies. Today we take the existence of movies –
and their conventions – for granted. Each of us has grown up with films and music has always been part of the
mix. Often this has meant classical music incorporated into film soundtracks – but at least as often it means
music written especially for the screen. All the colors and dynamic levels of the orchestra can be used to express
emotional complexity and elements of storytelling that audiences respond to. Movie music can convey moods
such as epic, weighty, menacing, comical or heartbreaking in only a few bars. Sometimes classical composers like
Erich Wolfgang Korngold (1897 – 1957) have been pressed into service. Movie studios have created star composers
as well; Bernard Herrmann (1911 – 1975) and Nino Rota (1911 – 1979) are as much stars in their own métier as
Bette Davis or Denzel Washington are in theirs. Even before the movies found a voice – that is, in the long-ago
silent era – organists would play melodies and create effects throughout a film, to enhance its effect with the
public. According to Robin Hoffman, music in films can comment, illustrate movement, create plot relationships
and mood, portray emotions, refer to periods in time, connect scenes, manipulate, parody and so on.
Reelrundown.com offers: “When there’s an intense scene, the music is intense. When there’s a happy scene,
the music sounds happy. On a more complicated level, the composer uses themes (a whole melody to represent
something like love or war) and leitmotifs (a few notes in a recognizable pattern to represent one character or
small idea). They hold the whole score together without the audience even
noticing that their ears are recognizing the repeated patterns in the
music.” And dbknews.com adds, “There is no doubt that without
composer John Williams, pivotal moments within Star Wars –
such as Luke Skywalker’s emotional gaze at the binary sunset
of the desert world Tatooine – would not have been as
impactful or fully realized. Music, in large part, dictates
the emotions audience members will feel during what
may be the most memorable moments of a film. It adds
to the life of the story, and it can ultimately make or
break an audience’s experience.”

“The trouble with
music appreciation in general
is that people are taught to have
too much respect for music.
They should be taught to
love it instead.”
> IGOR STRAVINSKY

TO GET READY FOR THE PERFORMANCE,
STUDENTS COULD RESEARCH THESE:
> MUSIC IN THE MOVIES

HERE’S A 60-MINUTE LESSON IN COLLABORATION & PROBLEM-SOLVING YOU COULD
TEACH TO HELP PREPARE STUDENTS FOR THIS WORK:
LINE OF INQUIRY – LOI is an essential question that generates a lesson:
How does Coachella Valley Symphony explore the connection between films and symphonic
orchestral music?

ASK STUDENTS
What do we know about music in the movies? What are the different kinds of music used in film? What different
purposes is music put to in film?

SHARE SOME CONTEXT
In John Williams’ composition “The Throne Room” from Star Wars Episode IV, we hear melodies, we notice shifts
in volume and mood as well as other key elements; each of which has been chosen to express something or get
the audience to feel something.
Play this piece of music for students – www.youtube.com/watch?v=248ggPoK158
and instruct them to listen closely to see what they can discover in this composition.

ASK STUDENTS
What do you notice? What instruments do you hear? What feeling or mood does the music suggest?
What pictures come to mind as you listen?
Play the music a second time. This time keep in mind the title of the work – “The Throne Room”. What can we
learn about the throne room from this music?

VISUAL ARTS PROJECT
Have students sketch out the throne room as they
“hear” it.
Students share their drawings with the whole class.
Guide their noticing by asking a series of related
questions about the drawings, directing their
attention back to the piece of music as you play it
a third time.

AFTER COMING TO THE THEATER,
STUDENTS COULD RESEARCH THESE:
> CLASSICAL MUSIC
> THE USE OF MUSIC IN MOVIES

HERE’S A 45/60-MINUTE LESSON YOU COULD TEACH AFTER STUDENTS HAVE
EXPERIENCED THE WORK:
DISCUSSION
Have students take a look back at the performance. What stood out, and why? Describe the numbers. How
were they sequenced? What special skills on the part of the instrumentalists were in evidence? What about
the conductor? What were the different groupings for the different numbers? How did the instrumentalists and
conductor appear to communicate with each other? What evidence was there of collaboration? What emotions
were conveyed – and how? How was humor used? What surprised you? What do you want to know more about?
Play the opening sequence from the symphonic poem “Also sprach Zarathustra” –
www.youtube.com/watch?v=6mmuNxYLxTs

LANGUAGE ARTS PROJECT
Have students compose a written description of what they hear while the music is playing.

ASK STUDENTS
What do you notice? What instruments do you hear? What kinds of feelings does the music suggest? What
pictures come to mind as you listen? If you were going to use this piece of music to accompany a scene in a film,
how might you do that?

A FEW STUDENTS SHARE THEIR WRITTEN DESCRIPTIONS
What is the mood of the language used? How does this description line up with
the music you heard?

SHARE SOME CONTEXT
The name of this piece is “Sunrise” and it appears in a longer work titled
“Also sprach Zarathustra”, also known as “Thus Spake Zarathustra”,
by the German composer Richard Strauss. Here is how the director
Stanley Kubrick used this piece of music in his film 2001:
A Space Odyssey.
Show students this clip of the opening sequence –
www.youtube.com/watch?v=e-QFj59PON4

“Inspiration
is a guest that does not
willingly visit the lazy.”
> PYOTR TCHAIKOVSKY

ASK STUDENTS
What are the connections between image and sound? How does the music affect what we’re seeing –
and how we respond? What do you think the director was up to?

WHAT’S YOUR READ OF THIS NON-PRINT TEXT?
HOW WOULD YOU ANSWER THESE QUESTIONS - AND HOW COULD THEY BE ADAPTED AS GUIDING
QUESTIONS TO SPARK STUDENT DISCUSSION?
> Approximately how many players were in the performance?
> How were the different instruments arranged both in the space and in relationship to each other and
the conductor?
> How did the instrumentalists collaborate?
> What did the conductor do to help bring that about?
> What else did you sense the conductor contributing to the performance?
> How did the instrumental sounds interact with the acoustics of the room?
> What kind stories did the pieces tell – and how?
> What about the mood, the sense of location and events depicted?
> What did you notice about pacing?
> Which moments were climactic – and what made them so?
> How was the idea of contrast employed in this performance?
> How did the music make you respond? What contributed to that,
do you think?
> What did you observe about the structure of the concert?
What about the sequence of pieces?

“To listen is an effort,
and just to hear is no merit.
A duck hears also.”

INTERNET

> IGOR STRAVINSKY

THE COACHELLA VALLEY SYMPHONY’S WEBSITE
www.cvsymphony.com

SFS KIDS: FUN WITH MUSIC

www.sfskids.org/classic/templates/instorchframe.asp?pageid=3

BOOKS

STORY OF THE ORCHESTRA: LISTEN WHILE YOU LEARN ABOUT THE INSTRUMENTS,
THE MUSIC AND THE COMPOSERS WHO WROTE THE MUSIC!
By: Robert Levine
Reading level: Ages 9 and up
Publisher: Black Dog & Leventhal, 2000
ISBN-10: 1579121489
Orchestra Bob guides readers through a delightful musical journey. The book is divided into two major parts:
composers from Vivaldi to Bernstein and their associated musical periods, and the instruments of the
orchestra. There are interesting and sometimes humorous bits of information about the composers,
their music, and corresponding historical events. The last two pages introduce the conductor.

IGOR STRAVINSKY (GETTING TO KNOW THE WORLD’S
GREATEST COMPOSERS)
By: Mike Venezia
Reading level: Ages 5 – 10
Publisher: Childrens Press, 1997
ISBN-10: 0516260766

PETER TCHAIKOVSKY (GETTING TO KNOW THE WORLD’S
GREATEST COMPOSERS)
By: Mike Venezia
Reading level: Ages 7 – 10
Publisher: Childrens Press, 2018
ISBN-10: 0531233715
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