NOVEMBER 20 2019

THE NOVEMBER 21 2019
MIRACULOUS
JOURNEY OF
EDWARD
TULANE
11 AM
THURSDAY
9:30 AM

24TH STREET
THEATRE

2019-2020 FIELD TRIP SERIES
BROADEN THE HORIZONS OF YOUR CLASSROOM.
EXPERIENCE THE VIBRANT WORLD OF THE ARTS
AT THE McCALLUM!

EXPANDING THE CONCEPT OF LITERACY
What is a “text”? We invite you to consider the performances on McCallum’s Field Trip Series as non-print texts
available for study and investigation by your students. Anyone who has shown a ﬁlmed version of a play in their
classroom, used a website as companion to a textbook, or asked students to do online research already knows that
“texts” don’t begin and end with textbooks, novels, and reading packets. They extend to videos, websites, games,
plays, concerts, dances, radio programs, and a number of other non-print texts that students and teachers engage
with on a regular basis.
We know that when we expand our deﬁnition of texts to the variety of media that we use in our everyday lives,
we broaden the materials and concepts we have at our disposal in the classroom, increase student engagement,
and enrich learning experiences.
Please consider how utilizing your McCallum performance as a text might align to standards established for reading,
writing, speaking, listening, and language.
How do we help students to use these texts as a way of shaping ideas and understanding the world?
Please use this material to help you on this journey.
NON-PRINT TEXT > any medium/text that creates meaning through sound or images or both, such as symbols,
words, songs, speeches, pictures, and illustrations not in traditional print form including those seen on computers,
films, and in the environment.

LEARNING LINKS

WEDNESDAY

THE WORK OF ART

WHAT IS IT MADE OF?
HOW CAN IT SERVE AS A “TEXT”
FOR STUDENT STUDY IN
THE CLASSROOM?

In this moving and stylized work of art, Edward Tulane
is a porcelain rabbit who learns, through a series of
misadventures, what it is to love, lose that love and find
the courage to love again. Edward is an expensive toy
rabbit who can’t move on his own or speak. He is loved
by a little girl named Abilene. Edward, however, is too
vain and self-centered to care. During a sea voyage, he is accidentally lost overboard. The strange twists and turns in
his fortunes from that point on are the stuff of self-discovery. Edward meets various characters in various situations:
an aged couple caught up in personal grief, an itinerant and his dog, a farmer, a sad boy and his ailing sister, an old
doll and a doll mender. With each encounter, he learns more and more about love. Each confides in this porcelain
object, never dreaming he can actually hear them. Something about Edward seems to encourage their confidences,
and sharing eases their suffering. (Of course, we in the audience can hear Edward.) Alas, he ends up on a shelf,
ignored, lonely and wishing he had never discovered love until...
Three actors play multiple roles; comic, grim and touching. Using limber physicality, they carry Edward around the
stage and bring their characters to life. Musician Bradley Brough provides music “from the great American folk library
of woe” that helps ground this story in the 1930s and give it emotional resonance.

THE ARTISTS

WHO HAS PRODUCED THIS WORK?

Admired for creating high quality theater equally effective for kids
and adults, 24th Street Theatre puts its own spin on a deceptively
simple tale. The company is an award-winning professional theater
company with a commitment to its local inner-city community: the
giant green doors to the theater – a 1928 carriage house – are kept
open every day. Folks living in the neighborhood, homeless people, local kids, students from nearby USC and others
stop in daily for coffee, conversation or to access educational, cultural and social service resources. Founded in 1997
as a traditional theater, the company’s focus shifted subsequently to using its high caliber productions to make a
difference in the lives of the local neighborhood residents. Its mission? To engage, educate and provoke its diverse
community with an eclectic array of high quality work. 24th Street Theatre serves over 10,000 people annually, the
majority of whom are low-income. They are committed to the integrity of the work, the style of which is mindfully
minimalistic. Other productions include the brilliant Walking the Tightrope, seen in past seasons at the McCallum
Theatre. The Miraculous Journey of Edward Tulane comes from the same creative team, including director Debbie
Devine, set designer Keith Mitchell, video designer Matthew Hill, lighting designer Dan Weingarten, sound designer
Christopher Moscatiello and costume designer Shannon Kennedy. The ensemble features Jennifer Hasty, Brady Richards
and Rachel Weck in multiple roles and Carlos Larkin as Edward. The production is scored live by Bradley Brough.

Debbie Devine

Says director Debbie Devine: “It is vitally important that love be a part of
our world. There is so much hate in the world right now. Don’t we want
a story that celebrates hard-won love...understanding what love really
is and to not walk away from that even when it’s painful?” For more,
www.24thstreet.org

The Miraculous Journey of Edward Tulane was adapted for the stage by
Dwayne Hartford, artistic director at Childsplay in Tempe, Arizona. Hartford
has had six plays published by Dramatic Publishing. Eric and Elliot won the
2005 AATE Distinguished Play Award. The Imaginators was produced and aired on KAET TV, the Phoenix PBS affiliate.
His adaptation of A Tale of Two Cities was part of New York University’s New Plays for Young Audiences Workshop
and has been performed at Seattle Children’s Theatre; People’s Light and Theatre in Malvern, Penn.; and Wheelock
Family Theatre in Boston. The Bully Pulpit is included in the anthology The Bully Plays and is being produced in schools
and communities around the country. Hartford lives in Phoenix with his dog, Henry. He is originally from Maine and
received his bachelor’s in fine arts from the Boston Conservatory.
“You can tell when a theatre company cares about its audience, especially when that audience is largely made up of
young people. It doesn’t talk down to them and it doesn’t assume they will only understand the obvious. Instead, its
directors take the time to seek out WORK THAT IS WORTHY OF ENGAGEMENT, PROVOKES THOUGHTS AND GIVES
MORE TO THE WORLD THAN IT TAKES. It serves both the child and the child in the adult. And that’s what 24th Street
Theatre has done.”
									— Broadway World

CONTEXTS

WHAT INFORMATION SURROUNDS
THIS WORK OF ART AND COULD HELP
MAKE STUDENTS’ ENGAGEMENT
WITH IT MORE POWERFUL?

The main character in The Miraculous Journey of
Edward Tulane is Edward himself. A china rabbit,
his story is the brainchild of author Kate DiCamillo.
For more on the original book and its author, see:
www.katedicamillo.com/books/edward.html

Kid’s stories which feature animals as central characters
abound. Think of Charlotte’s Web, Bambi, The Incredible
Journey, The Tale of Peter Rabbit, The Velveteen Rabbit,
Aesop’s Fables, Winnie the Pooh, Black Beauty and
so on. Nearly a third of the stories in fourth-grade school readers published in the United States from 1900-1970 had
animal characters, and half of them were the main protagonists. Why are animal protagonists such staples in kids’
lit? Are children better able to see themselves in animal characters? Evidence suggests that books of this kind allow
youngsters to explore childhood themes in a relatable way. Could it also be that
animals are more interesting to young readers because of the variety of species
– all those different sizes, colors, shapes, features, characteristic behaviors
and habitats? Is it possible, too, that young readers know there’s a
make-believe aspect to animals shown talking, wearing clothes and
performing human tasks, which encourages in them the use of
imagination? What ideas do you have about this?

“The central fact
of life should be love.
Love invites loss.
It is painful. But it is critical
to being a human being.”

Minimalism is defined as a movement of the 1960s that focused
on simplest form and design, particularly in the arts. In theater, a
minimalist approach to staging – as in the case of The Miraculous
Journey of Edward Tulane – involves stripped-down approaches to
sets, costumes and props. When these elements are reduced to simplest
form, the viewer is asked to take on additional responsibility by using his
or her imagination. What is not presented in accurate detail within a production
must be seen/heard in the mind. What are some other outcomes of this approach?

> DEBBIE DEVINE
DIRECTOR

TEACHER-LED
CLASSROOM
LESSONS

HOW CAN YOUR STUDENTS EXPLORE
THIS WORK OF ART IN YOUR
CLASSROOM THROUGH ART MAKING,
RESEARCH, QUESTIONING
AND REFLECTION?
TRY TEACHING THESE LESSONS.

LESSON 1 BEFORE THE PERFORMANCE
LINE OF INQUIRY
How does 24th Street Theatre create a version of Edward –
prop as character – that conveys pride in sartorial splendor and
still allows for his inner transformation?

FRAME
We will be going to see a dramatized version of a well-loved
children’s book, The Miraculous Journey of Edward Tulane. Here is a
bit of the plot. (See Work of Art on page 2.) 24th Street Theatre had
to imagine what Edward might look like in their production. When we
know that Edward was very proud – even vain – when it came to his
dress, how do you imagine he might be dressed? (Capture these ideas
on the board.)

RESEARCH
Have students discover styles of dressing in the 1930s on
Chromebooks or other resources. Gather this info on the board.

ART MAKING PART 1
Students sketch Edward dressed in outfits and styles from the 30s.
Afterward, they examine each other’s work. You can guide the
noticing around an example by asking the class questions that call
for describing what they see and analyzing how the sketch might be turned into a physical prop.
Ask: What’s a prop? (Students offer answers.)

ART MAKING PART 2
As homework, students gather some materials and put together a prop version of Edward based on their sketch.
They bring it in next school day.

QUESTION
These are examined by the class. You can guide the noticing around an example or two by asking questions that
call for description of the prop, analysis of how the prop might work on stage and interpretation (readings, for
example, of facial expression and posture).

REFLECTION
Students compose a paragraph on the theme: Why are research and imagination important in turning a book into a
stage play?

LESSON 2 AFTER THE PERFORMANCE
QUESTIONING
What did you notice? (See on previous page.) How was Edward portrayed?
How was he dressed? How was he brought ‘to life? How was he different
at the end of the performance from how he had been at the start? How
was that shown?

ART MAKING
Students individually – or in pairs or table groups – select a scene from
the work of art and write a ‘sketched-out’ script of that scene complete
with a line or two of remembered dialogue. Students have Edward props
act these scenes out, taking role(s) themselves too.

QUESTIONING & REFLECTION
These are shared with the whole class. Your questions calling for
description of what’s been done, analyzing how it was done, and
asking for personal response or interpretation will help students
mine their experience.

QUESTIONS

PUT THESE QUESTIONS TO GOOD USE HELPING STUDENTS REFLECT
ON THEIR PERFORMANCE EXPERIENCE.
> What did you notice?
> How did the actors move and speak? How did they interact?
> How did they transition between narration and dialogue?
> What did you notice about language?
> Which moments stood out to you – and why?
> How were elements such as costumes, props and sets handled? With what effect?
> How was humor used? What other emotions surfaced?
> What were the main points of the plot?
> How did the music contribute to the work?
> How was the stage space used? How was a sense of location created?
> Which parts of the work impacted you personally – and why?
> What can this work contribute to a child’s understanding of life and self?

EXPLORE &
DISCOVER

The following two pages can be sent home with
students as a homework assignment. It has been
designed to serve two purposes:

1 To inform the people at home about the experience
their student is about to have, and give them enough
information to dialogue about it.

ACTIVITY PAGES FOR 2 To allow the student to become a bit familiar with
THE STUDENT AND FAMILY. some of the aspects of the performance before they
attend it at the McCallum.

“It’s meant to
speak to adults as well as
to children. And it speaks
to that part of our mission as
well as the basic concept of
theater which is imagination.”
> DEBBIE DEVINE
DIRECTOR

Really young students will need an adult or older
sibling/friend to guide them through the pages, and
help them with writing, whereas older students can
do this on their own. More mature students (middle
or high school) might need your to help to understand
which activities they can go deep with based on their
frame of reference. Ideally there’s little bit of follow up
in the classroom on students’ experiences with these
pages prior to going to the show. If not utilized as
homework, these pages can be also be distributed and
completed in class.

EXPLORE & DISCOVER
ACTIVITIES FOR STUDENTS, FAMILY MEMBERS AND/OR FRIENDS.

You will be going with your class to see 24th Street Theatre perform a play called The Miraculous
Journey of Edward Tulane at the McCallum Theatre in the near future. 24th Street Theatre, a company
from Los Angeles, performs as part of the McCallum Theatre Education Field Trip Series.
If you want to know more about The Field Trip Series, visit this website:
www.mccallumtheatre.com/index.php/education/field-trips
IN THIS PERFORMANCE you will see a magical play about a porcelain rabbit named Edward Tulane
who learns to let go of pride and experience love. The story takes place in the 1930s.

1930s

The 1930s were a turbulent time in the US and in the world. The nation was reeling from the stock
market crash of 1929. Huge numbers of US citizens were without work. Many were homeless.
People stood in long lines for food, clothing, and other things we take for granted today. This was
the period of the Great Depression – the longest and most severe depression in the 20th century.
In the Mid-West the Dustbowl, caused by drought and leading to scarcity, sent migrant workers
off in search of sustenance.
Dorothea Lange’s powerful portrait of a migrant worker and her children (left) is one of the great
photographs of the period. With a friend or family member examine this image and answer these
three questions.
Describe her facial expression:
How are she and her children interacting here? Write what you notice:

Based on these details, what do you think each of them is thinking and/or feeling? Put that here:

MINIMALISM

24th Street Theatre specializes in shows that have very simple sets, costumes and props. Sometimes there is scarcely
a set at all. They do this on purpose as a choice. This style of theater has been called minimalist. What does the word
minimal mean? Write your definition here:

What are several different reasons that a theater might produce a minimalist production?

EXPLORE & DISCOVER
With a friend or family member try the following acting assignment:
Edward the porcelain rabbit is a very proud character. He is vain when it comes to his appearance.
– In the mirror, try making some faces that look extremely proud and vain.
– Try making a posture that says: I am better than everyone else!
– Can you and your acting partner come up with at least three different ways to show this?
Afterward, discuss together.
1. Describe your most effective choice:
2. Why was it the most effective?
3. Is it okay for two different actors to show the same thing in different ways? Why?

ANIMAL CHARACTERS

This play is adapted from a well-loved book by the same name.
Many books feature animals as the main character.
Can you think of some?

Who’s your favorite animal character in a book or story?

Close your eyes and see that animal in your imagination.
Does the animal wear clothes? What’s one important
thing the animal does in the book? Open your eyes and
draw her/him here:

When a production has minimal – or no – sets, how you
use stage space becomes especially important. Here’s a
graph of the different areas of a stage – and the names of
each area. Divide your own room up into these nine areas.
Move from area to area.
What are some reasons a character would go
downstage?

What could be a challenge the actor would face
when going upstage

Actors typically like going center stage.
Why might that be?

